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EDWIN ASHDOWN, HANOVER SQUARE. 


The Pupil has now gone through the First Six Weeks, and the First Appendzx, 
“accompanied by the Férst Book of Studios, the precepts and the exercises of which, 
3 have so far opened his mind on the subject of Harp performance, as to fit him for 
al further and higher order of instruction. — Here, therefore, the Author, agreeably 
to the method he has 50 long: successfully adopted with his own pupil’s, proceeds 
to state some of the principal riles. on which those precepts and -exercises are foun 
ded, and to impart | that. information, which, as the Pupil’s attention was before suffici. 
ently occupied, would rather have embarrassed than improved him. 

Before the Pirpil enters upon the present Appendix, the Author has to observe, that 
he has purposely limited the marking: of the fingering: to the principal passages, mean. 
ing’ that the Lecarner should, in a great measure, be left to the exercise of his own 
judgement ; he will, therefore, feel the necessity of! a strict. observance of the Jeading:- 
rules of fingering: which precede the Elegant Extracts. | 

In selecting: the following progressive lessons, it has been’ deemed cligible to a- 
void all those subjects which are vulgarly. popular, and to confine them to: Themes 
which, being: chiefly from the best Masters, and familiar to the ears of the Pupil, 
will not only be more easily learnt, but be found adapted to his advancement, and 
of a nature calculated. to improve and refine his taste .(*) 

To cach Theme, Preludes have been prefixed, which the ‘pupil will do well to learn 
by heart. It will be seen, that each of these Preludes (except the first ) consists 
of a Modulation from the preceding Key to that of the next lesson, it will also be 
observed, that they | are so constructed, that, the part of each, which follows. this 
sign *, will of itself} when required, form a separate and distinct Prelude for the sue. 
ceeding Theme. 

The Scholar, whilst occupied with the Elegant Eatracts, will not be wnmndgiel of 
practising: the Studios contained in ‘the Pupil’ Companion. 

The Master, in prosecuting’ this stage of his Pupil’s progrress, will do eles my 
pciaeneings himself with the contents of - 1’ anima di Mustcau, the last class of the 


Appendix, as the pupil, in passing: through ah present Class, may: occasionally be 


In veed of ‘referring: to some of its, precepts. 


(>) It is’ proper ‘to remark, that the margin: al directions following each Theme, are to he received 
“as rules of general application. ‘Shovld these directions ‘appear to be too often alluded to, the importance of their 


being strongly, impressed on the Pupils mind, will be more than an excuse for their repetition, 


(A &P. 7016,) 


EXPLAVYATEONMS 
OF THE PRINCIRAL FUNDAMENTAL RULES FOR FINGERING. 

The Author would recommend the Master to direct the Pupils attention ta. the following: 
important rules; particularly at the present stage of his progres | . 

RU Lye eee 

SSeS eee 

No other fingers should be employed than are absolutely necessary for the execution 

of the passage, because, the using’-any other fingers than are really needful, would not 
only leave the proper. fingers unemployed, but impede the performance: for instance: In 
playing two. contiguous notes, ascending’ or descending’, the first finger and thumb are 
sufficient; in playing three contiguous notes, the second and first fingers and the thumb - 


are sufficient. &c. (see the following examples ) . * 


EXAMPLES. 
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When two, three, or more contiguous notes are followed by other ascending or de - 


scending: notes, a change in the above fingering will of course take place,in order that 


the thumb, as it always should, may have the highest note in. the passage. 
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Fy, OBE, and zll the succeeding: examples, are to be conside red as illustrative of the Whip of fingering: r: athe rn 


‘than Praclioal SPECIMENS (A&P. 7016.) 


UPB 


f_ Mindf 
| ae” on, © aC C2, a 
is WARE! Ie ee A | 
ry a i) 
© AAA HA SH Sree Ret atleSiwm | 2 


0g. ee te 
s F @”7, | TTT ws ae ey yA ee Ps 
: 2 aS 


= @ |~ 
>i Gas a 


as 


RULE Qr 
When a series of notes, contig uous ‘or otherwise, lie within the compass ‘of the hand, : 


change’ of its position should be avoided, because it renders the execution more easy, 
especially in rapid movements. 


EXAMPLES. 
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Two notes, contiguous or otherwise, should not be struck’ with the same finger , (es pe 
_ cially in quick time ) except after a rest or pause.( Hor the reason of this rule and’ its 
~ occasional exceptions, see L’Anima ad Mustea ) . 


Bad. 
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When. changes of the hands position are necessary, (in ascending.) they should take 
plaice after the third or second finger; and very seldom after the first finger; because 
the latter is too near the thumb to admit sufficient time for the action . (See the’ 


Examples 5,6.7,8,9 and 10, illustrative of the first rule). 


The Author has. fount. by experience, that Pupils do not always perceive that 
when the proper fingering’ of a passage is given. in. any particular key, and repeated 
in some other key, the same principle of fingering: also, applies in that other key ;. 
therefore, anxious to render as clear as possible, the best way of effecting: the chang'es 
of the hand in playing a series of contiguous notes, he here gives in figures only, a new 


table of fingering, which the, practitioner. will know how to apply in all ‘similar cases. 


IN ASCENDING. 


1X, 2 Notes. 
21x, 3 Do. 
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- 16 Do. 


In descending’, this table will, of course, be reversed; that is to say, the performer will 
hegin with the thumb, as thus: x1, x12 &c, and it will be made to slide 5,9, and 18 notes, 
instead of the third finger. In rapid: passages of contiguous notes, when the thumb or 3¢ fin. 


ger must slide, it should be at the beginning, and never in any other part of the series . 


Tn any case, the first and second finger should not shde = 


RULE 65th 


\ 


When a change of the hand takes place, it should be from a long: note to a short one; 
and never, if avoidable, from a short note to a long’ one: because a short note does nut af 


ford the: hand so good an opportunity for changing: its position as does a long’ note. (see 
Lianima di musiea) . 7 : 
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Every passage connected with that which succeeds it, should be so fingered as to pre. 
pare the hand for that next passage; but, very often; the way in which several ascending’ 
or descending’ notes are conjoined , perplexes the Pupil, and renders it difficult for him to 
apply the principle explained in the preceding rules. For instance: If two passages like 
the following, be presented to him, he will, at first, be embarrassed; _ 


Be Se See ae Ce ee 
— =a wea \— — 


te though if he saw them in the form given as at , where they are tied,not as dictated 


_by the measure, but according: to their sitvatious, in ascending’ or descending, he would im_ 


mediately perceive the proper fingering : 
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Vor:thi. reason, the Pupil cis recsommended, when he finds himself -posed by the fin. 
p , A 


gering of certain passages, to divide the notes, 71 his mind, according: to their ascent or 
descent, without any regard to the manner in winch they ar tied; but sti! without bree! ine 
the time, or violating the character of the piece; by which method,he will speedily ac. 


quire facility and propriety in fingering’. 


Ex. 3. Ex. 4. Ex. 5. 


The Pupil will now proceed to the Elegant Extracts; keeping fully in mind all the pest precepts 
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(a) All-the chords to be played slow, ma well arpeggioed, aa the concluding Semiquavers, with both hands, with 
equal force, and without any break in the succession. In performing: the Octaves in the Bass, the left hand must 
be somewhat elevated . ie ; 
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4) Roma nee, A kind of Ballad. *>) Ani’ the minims, crotchets, a: dotted notes, to be given with a strong” and 
marked vibe ation, (see YL anima dz? musica.) (c) Yn performin this” bar, the left hand must be s orted b 
e g upp y 
placing: the first and second Finge rs on the strings C,&E. (d) Symphony. A few instrumental bars, forming the 
conclusion of a vooal, Melody. (©) To avoid the abrupt leap of the thumb, in playing the two successive notes es 


pot Se v hich will: allow time for shifting’ the, thiamhe 
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they: shouldbe per ened inthis manner 
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PRELUDE : Modulatin ge from Cito G major. 
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(a) All the notes with dots. under, or over thon: are to be played ;i iw a short, pointed manner. 
(b) The first of each three, notes in the Bass, to be strongly marked , (c) The notes with- this: sig'n = to hesempha 
tically’ expressed , (d) —~, This. curve, placed ‘over, or under two notes of the same pitchior degree, siguifies 
“that they are to be performed as one note, equal, in length, to both .’ 
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PRELUDE, Modulating from GF nutjor to dG mupor. 
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Capatina. A little Italian air. |‘) The Crotchets always to be played with more vibration than the 
Cuavers, and Semiquavers . (C) The four small notes to be performed between the second and third quavers of 


the Bass. 
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SUL MARGINE DUN RIO. Venetian Melody . 
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(a) (b) 


The Bass to be steadily. and equally accented. In sliding two notes with the thumb; tht first 


to be riven:with force. (see L anima d7 Musica.) 
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10 PRELUDE, Modulating from Bb major, to G major. 
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PRELUDE, Modulating from G,to D. I 


4 . ‘ ‘ x 
ne 7 BecS man ff Le ae Ei tem 
if ESE BES SER BEES "See GS | Ge SF. PES ERS 
AGED EE “HM rns Rie Ro -- BATE i ~. Ee at 
2 VE pp — BT SAS ET, A, aid 
7 
f (Fix: Cg) SF SG IG ; 3 
| « le peal 
1 YY AOL , Samant aw; = Gaby — 
fe NSS BS Ce] GS: GS BRAT DESC. REE DEE 
[Perak oe eae] Co S&S mew Cane emery 
6 5 = 
7 
~~ c 


——— SSE 


a 
J 


a Soe Cree 


JHISH MELODY. (Coown), - F } 
a3 x1 | seal a a 
: x x 
° haa? x me z bets | Lae Fo | el —_—~@—-4 
i é Nf re ee ee 0 a 
ANDANTE on. Uy aS es AE A PONE FNS 7 WORT LY SEEPS RY SORTER 


con | : mf oe . 2. 3 


Es PRESSIVO. eS 2 a ae oy asa ea SS A LORE) SODA 


A 
H 


DA" A a [9 9 
Ba a oe {ie Cnn el ee ee ee 
ECS | ae NT 


RE 


ies ye ae 
3 Pe ] ue o Aer 


2 dl A eae 
4 ETS Re OT OL Oe RT seem aemLIe = Bore GIR. Sar ey eT 
ee oo as Gh, GE ites oo - aa 


it a x xe. | aA : e 2 : PP aa By 2) 621 
Ce ee ee Ses Seen 


TA. Ae ER 
oi ICSD VE EE Sa D2, A A A BID hs EEN AT 0, A OE A, LOT IS ol 1 
ne [22 Gn Se Sd — \—__e) —— nt oe 


21x oe Be : a HE 


dell 
a Ee 
1G), UF EA) AG Se A EP RI” Ne” 6 a" a eS” el ee ” _ eT 
a I SDL” BAR AZAR” _ AA” <n <a A 


= =s ra oma 
a a! : z . 


ta) - ; er) 4 < f ; ; 
The time of this Melody ‘being: very slow, al] the chords to be: wel] arpegpived , 
BOCHSA, Elegant extracts. (A&P. 7016.) 


Y 


PRELUDE, Modulating from D, to Bb. 


(Fe) 
—eeee EEE | en 
Co ceeoa me npicteoteret a i aaa oD Re Se Sac sae US eS 5 Le j—--—}—-} 
tat te ee ee ee oe ote ee eee : 
So 20k Be eee | peo ees ed 2a a? jj : —— STAR 
i) yy & | Tre UGG ae il @ 


8 


[ee ie 


AE A TH LS PST 
i, ES A AO GS SE ES et A El WEN = SS SRE 
ci ae Lt et Ye Oe eS 
hh PD 


a €) a 
+o} _psea—3“ ee a al 
SASSO OY, PRAGA COBOL 0 DPE LV aS BP ca Fits 
ee oe ee a a pe a ee ee 
sesaraey camber 10 Wa. a> Daa” _<caEN ees Os eed 


: e 
all the notes very equal. Y 


PRIW CHE L’IMPEG&« DL. | Vetgel .) 


ey 


z . 
eee eg Gea ae erent at 
iad ° are ae BP, [eS Le A PO a, 7s ey, oe 
iy GG « "eae ae es I a, SAAT. KZ Weed, I~ ewer rt 
= 5 - - —— i ~ 


4 
s 


1. oes x_I1x 


bas 


* 
fh h pa ef 


4 ; f X EP, oy 

RR ~ BAY re a MIST ES SER Pen MELE (ene | GO 

7 AT. GEE -—- fe" ay Ol SPT I a a 
3— {| Ree ——— 
3 e 


(a) In this Air, the accent is on the second beat or measure, of each bar. (b) The first crotchet of. each bar, in the Bass, 
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sounds, constitutes whyt is called the Enharmonic ; (See L’Animidi Musica.) 
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In a smooth and sweeping’ manner, not forgetting to give considerable vibration’ to the last notes 


of the Right hand, ad: 
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: Sempre Sfuceuto - The whete to be played. Lo a ikon and -pointed style. 
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This last Lesson’ comprising nearly all the various passages, which gave rise tothe past re marks, the Author - 


instead of repeating them, deems it advisable to trust.to the pupils recollection, the exercise of which will he fount!” 


highly wseful.. 
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7 The pupil having Titeehly practised these. Extract, will 4 find himself qualified’ to peruse attentiy ely: 
ali the precepts given in. the third Appendix, L’anima at MUSICH, the consideration of which will be in: 
ie lisperisable to his attaining that taste. elegance, and power of expression, ‘ that light and shacte which varie _ 
gate and inforce the effect, and give-« - picturesque beauty to performance . 
Amid his general practice,the Scholar will ‘not neglect to. Fréquently. recur to the Pipe Compara: 
BOCHSA, Elegant extracts. (7016.) . ASHDOWN &. PARRY. LONDON 


A -CA TAL OG 


OF 


HARP SO ha 


NV.B.—The letters before the 


ALVARS, PARISH, S. 
@ Fantasia, dedicated! to Thalbergin. 002 v. cece access te ee 5 
6 Introduction and variations on a favourite Air of Bellini.. 4 
Cm Maxche favorttedu’ Sultan) were ciere-- meee sel Bene 
Cm DWelVesfAVOUTITE AILS) oc icine apace esis ie esi Seiaete eieielete oe eatelaieis 3 
APTOMIIAS. 
& WELSH MELODIES: 
Same Kista si OL ther SU Ieee lelein eleraetetssaieraeiaie’sisteratseielelesele 2 
2. Of noble race was Shenkin .. eee 
EP PAD OMe Lia snrelsisietcieveiersie siste's cltarciais ey etoile iste reia 2 
Acne OOK! VEAL Ye A DIG aiaivielotelsiae ces,<invaiciainepiciersie lacie ereleie rant sls 2 
GemeOVE'S FASCINAMOM ewieein ecieeice seen ee hormesis 2 
Gao Sweet NICD ALG: opie Siow eierotiis sineirr eOinai nee excel eerie 2 
DME DCOMINAS,S: DOMKA:ascisjelacsie ayurisitiaieishlelencs e peiaeiaes icin mekren 3 
BELLOTTA 
& Galop brillant ..... Easeoboxdocspsmde tends etal eiaietetedels/s\stetetsters(= 2 
6 Iltrovatore. Fantaisie sur l’opéra de Verdi ..........-2.0 3 
BOCHSA, N. C. 
6 Le Ménesrrex Iracten. Dix Morceaux, courts et brillants: 
t, Di Pescatore and Ama tua madre (Lucrezia).......... 2 
2. QO divina Agnese (Beatrice di Tenda) ..............-- 2 
3. Com’ é bello @iucrezia Borstal ane ise eencsren cicawarce 2 
4. Meco & Voga voga luna (La Straniera) 2 
5. March & Pas rédoublé (Saffo) . ........... Bey 2 
6. Voga, voga, & Sogno talor (Parisina)........1.-+.--- 2 
vo Vieni ah! vieni (Cavatine- Mazurka de Pacini)...... 2 
Sie! tw set ( Partsina)s o5./sc% osc cslseceineieen  REEee 2 
g- Quanto é bello (L’elisire d’amore)..............--+..-5 2 
Zo sloliudia, (lorquato Tasso) |i cick ele cteleyanieicieislale' 2 
& Récréations pour les Harpistes de toutes les forces : 
epee Miyeown! bitte: bell s)-,« eis, saitisreiete\ens)aterous oral ofeistv/siele/f a1sisva\a 2 
pe lve DEIal iri NSe s\n crernisonyarelatetatersloketern evslols piotslete tele isterejavels 2 
PUmEMe VEXANCelOfa W Ales @IALCh. Werersialetetsielenicresiayete rs Mista le ciate 2 
4 March in thevold Irish ‘style... i... ..ecee0 teres tees 2 
5. Souvenir a l’Ecossaise 2 
Gm heswild whiter rOSe i -rerets/eie/eeie)siete sre -forsieteevs/s) ste ane rescralcte 2 
7. Rondo 4 la villageoise . 2 
8. L’invitation a la polka . 2 
Oe GT oi Tiys eo inedesetac dooouaanos hades ocoacooasn ee 2 
BOs WCLEIDOI RA. Se satats cinlaleivibaelelatbieiainip sieieiatansratels ere nce aie vats 2 
& Rexiques IRLANDAISES. Favourite Iri:h airs in 3 books: 
x. Planxty Kelly and The old woman ................- 2 
2. Nancy Dawson and Savourneen Deelish. ..........-+ 2 
Je oly, Patrick and Dhe Moreen oe .atcecincie cisewesinve'qisisiee 2 
¢ Les plaisirs dela mémoire. Select melodies from the works of 
the most popular composers, intended to be performed from 
RACMOLY «) ING -DOOKS wives siete cele cteia clemsi-ieels eels vie each 4 
& Pr&PaRATION A L'ETUDE. 200 short miscellaneous and 
independent passages, calculated to give steadiness and 
freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 
Eras DOOKS wane Sepcivisya coals Sataioisis Sistoisis wel «ciate erase ee each 3 
& EIGHTEEN ENTIRELY NEW STUDIES, calculated to give 
strength and independence to the fingers, freedom to both 
hands and steadiness to the wrists. 2 books.......... each 7 
6 EzEGANT EXTRACTS, forming the second class of the Appendix 
to the general course of instructions...........+.seceeeees Io 
& TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course of 
ANISUDIUCLIOIIS © riaielz ate i' eithae, aaa ech oe cieliaetoatantaeie pi mmeiouers 5 
¢ TH PUPIL’s COMPANION. Forty progressive studies. 4 books 
each 4 
6 TWELVE PROGRESSIVE PRELUDES, calculated to promote the 
facility of modulation through the most useful keys.. fs 
c A te diro (Roberto Devereux), Transcription 5 
& Atemple to friendship (1. Moore), Variations. 3 
& Cease your funning. Fantasia and variations 4 
c Cease your funning. (Variations as sung by Mrs. Salmon) .. 2 
CARMEN) MALLLCANY, -MPARCRY, os ciciesalsia-ct Sate alaleld carina weal aot mein ee aiatate 2 
MG ANG, PALAGS SMMALEM tvaicie sfoate stare. cit osala: cpteiev enetalesaralenelpsteis ist tale 2 
@ L’encouragement. Simple melodies arranged in a most easy 
Sin) SiR seaeeacs spinor: peed oettt: RUM GCeE SOD DooGs Dane 2 
6 Partant pour la Syrie, Fantaisie martiale ................++ 4 
¢ Petit souvenir (Tyrolienne de Guillaume Tell) .............- 2 
ce ‘Tartar divertimento (introducing the Tartar drum) .......... ey 
G@ Lhecelebrated Rossignol waltZ)s.i5:.<.cic00sscceccee -cseie de I 
Cane last new French marehy«..<-s\.:010.0 cies viv eniews vine eelsle Swiste 2 
a Weber's last waltz, Grand and brilliant variations .......... 5 
CHATTERTON, FREDERICK. 
6 Amor! possente nome. Petite fantaisie ............c00eee0s 3 
& L’horloge des Tuileries. Petit amusement...............-4+ 3 
a Le carnaval de Venise. Morceau fantastique.............. 5 
6 ‘The dawn of spring. Easter piece.........0-ccececscscr eres 3 
CHATTERTON, J. BALSIR. 
Useful daily practice, scales, exercises, and preludes in various 
styles, tor pupils in all degrees of advancement.......... 5 


ry 


A. SELECTION OF HIS FAVOURITE COMPOSITIONS? 


x. Annie Laurie. Scotch melody. Transcribed ........ 3 
2. Auld Robin Gray. Scotch melody, Transcribed .... 3 
3. Bardic relics, No.1. Sweet Richard apes ees 
4. Bardic relics, INos2) Nos/galan insite scch remem 3 
5. Bardic relics, No. 3. Llandovery and Serch hudol.. 3 
6. LBardic relics, No. 4. Of noble race was Shenkin .... 
7. Beauties of Irish melody. Savourneen deelish and 
KRAtesKCAarMmeyinenictasveniserler eles slau Caton certain ie erties 3 
Sir Bridal: miarchys ascents cine «cea meres cenriine 2 
g. Chant des Croates (J. Blumenthal) .................. 3 
wo. Don: Pasquale. Fantasia: as. (sis ceteecn’s cs» aacieioebien 3 
vi. Gems of Irish melody, No 1 ..... 2 
x2. Gems of Irish melody, No. 2..... 2 
13. God save the Queen. Variations 3 
Bae Wondolier-row.) “Varlations..:.\efasvcelesseice sm ensues cnvels 3 
Moewiarand Amencanymarchyiencccise emeubilencui ue mentee 2 
16. Il trovatore (The prison scene)! 2.00.26 ee acecseces onl es 
27. Kathleen Mavourneen and Dermot astore ............ 23 
28. Lrelisire d’amore.. Fantasia s'.s)\.\osecseisaieiee bos eee 3 
19; lua igitana, ) ‘The new ‘cachucha wune. cs wenes cine vee 2 
20. Lesnoces. Fantasia, introducing Danish air 3 
21. Relics of Wales (T hree Welsh Bis) eek osits 3 
ao meeousseaus.dream,, (Capriccio) .asceeeasnahiee ene cieee 3 
23. ‘he bloom is on the rye (Bishop).......0-.eeseeeeees 3 
24. The light of other days (Balfe) 3 
25. ‘he old house at home (Loder) 3 
26. Victoria march (introducing ‘‘ The brave old oak”)... 3 
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CHIPP, T.7P. 


& I love but thee (T, Moore). Introduction and variations .... 


DUSSEK, 0. B. 


@ Tue Harpist’s FRIEND. 


A series of popu'ar melodies 
Merch M an 


CEA eB HorE ss Comonne anche wo 


is 

2 

3.. March/of the'men of HlarleGhiyoar....see ie ctresetebetarere 
eo Ealle’s Jalady cick. ons © ce tees CNR ete epee 
5. Savourneen deelish 

6.: Larosa waltz Ftp ssa ops cis)n)s)s aeaetaisasttebeeneeyi oho eet 


GODEFROID, FELIX. 


Fantasia on Donizetti’s opera 
Hantasia on Wellini‘s operalss/ieisclacisiaeiteremmieesteler 


HOLST, GUSTAVUS VON. 


Select airs, &c.: 
German alrsedsc.t esr 
2. Le vaillant troubadour............ 

3. The farewell of Raoul de Coucy 

4. Le départ du jeune Grec 

ig, sAdolphine. Germanain omaicrcas sash nie cnn ean ere 
6... German: Waltzes: -ouniate notes ste sie-aleieatia mie etre teen 
7 
8 


6 Lucrezia Porgia. 
& Norma. 


c “ETRENNES AUX DAMES.” 
1. True love. 


Ye banks and braes 0’ bonny Doon 
What beauties does Flora disclose. 
Quicksmarch si sven peices cnet Haseena sk aentateanede 
g. Stanco di pascolar. Venetian air 
o. Di piacer (La gazza ladra) 


Scotch air anda 


HUNT, W. RB. 


c The blue bells of Scotland. Introduction and variations.... 


LABARRE, THEODORE, 


& Non pitt mesta. Fantasia on Rossini’s air...........e++-00- 


& The: last rose of summer } Variations... o.c.cms «sulla clelse eiersis 

& There is no home like my own. VariationS..........-eeese00 
MEYER, F. ¢. 

6 Auld RobiniGray..Divertimento:*..-\as sae ene tence 

6 Mélange (introducing ‘*‘ My lodging” and ‘‘’Vhe rose-tive in 


full Dearing 9)! 2 5 scctee tiavaie cibteeseiercisselore cra tnenene te evetetse ia netarete 


OBERTHUR, CHARLES. 


Op. 25. Addio, mia vita, addio! Barcarolle..............++ 


& 
@ Op.26. Souvenir de Londres. Fantaisie et variations brillantes 
sur tn: théme original! v's tewvntiesncie mu sine saneela aneieees 
& Op. 27. Réminiscences des Mousquetaires. Fantasia on 
Halevy's: Opera iis/s oor iapeiaiain (oe aiciets (ei vinisi dsistenerasia chemin ieee 
3 pers Bijou de Nabuco. Grande fantaisie sur |’ opéra de 
ONL. cjsleloeeieiersib era srniciawiatien siaqeiotteei eae leie seen itomeeets 
& Op.29. La mélancolie de F. Prume. Transcription ........ 
6 Op. 38. Una lagrima sulla tomba di Parish Alvars. Elégie 
& Op.s5z. Labelle Emmeline. Impromptu..............00. 
& Op. 57.. Trois ETUDES CARACTERISTIQUES ? 
Be) Larcascades wrens dasiserscree ee teeieee 
2. La coquette.. 
3. La consolation 
6 Op. 6x. ‘‘Gems or GERMAN SONG.” ‘Twelve recreations : 
tT, (Adelaide. chvassosrel coe sermecicce cee Beethoven 
2. The first violet.. . .. Mendelssohn 
3. Zuleika sin. Sora al ateforetafeceye ateteuoiegene Mendelssohn 
4. Coolingszephyrsenwe. sesamin ecineneneie Schubert 
5. The huntsman, soldier, and sailor .............. Spohr 
6. Avrride I once was taking (Trab, trab) ........ Kicken 
7- My harp now lies broken (Maid of Judah) ....Kiicken 
8. Mey heart's onithesRhinesé...\. shiiese ss see eee Speyer 
9g. From the Alp the horn resounding ............ Proch 
xo. With sword at rest (The standard bearer) Lindpaintner 
1x. When the swallows fly towards home (Agathe) .... Abt 
12. ae wert thoulmine forever cae seiestietielests Kiicken 
c¢ Op. 89. ‘‘Hommace A Scuusert.” Trois mélodies : 
x. Ye flow’rets that to me she gave......... 
Oj) PFAISe. OF COALS: wa Sars ies «re otd eclosion 
3;, Norman's Gesang) ishiinctein sais eee eee coenenine tee 
& Op. 94. “‘ RECREATIONS MUSICALES.” 3 German melodies: 
x. Streamlet cease Curschmann 
2. Borthljroamt ccs snyeeist mere ..» Kalliwoda 
3.. If.olerithe boundlessisky, acs-netne seein Molique 
& Op. 99. eae ““VovAGE EN Suisse,” Trois morceaux originaux: 
te 0585 
2. Zuric 
3. St. Gallois 
& Op. 102. Trois études de Charles Mayer et d’Adolphe Henselt 
transcrites : 
Dish GLACE <n siteoia,ciniv atere!slomsiessaete eee e ieee ee C. Mayer 
Zeue Wea FOMEAINE Ys late prelate eletaltelstetetersteietelefareceetelstee C. Mayer 
3+ Si oiseau j VGteligu eaves urs ae ae A. Henselt 
¢ Op. 106. Three characteristic melodies : 
1. Wenn ich ein Véglein war ...... 
2. Lisple Laute, lisple linde... 
3. Virgo Maria (O Sanctissima) 
c Op. 1zo. ‘‘ PENSEES MUSICALES.” 
Die eM RE POSE Hortsts anioferaroreiaicleletels sees ace coat en eee 
2. Sorrow and relief . 
Be kGir-tel Bien tcono daannooceepoascd. “aoarebuacesacouses 
@ Op.115. Bonnie Scotland, Fantaisie brillante (Scotch airs) 
4 Op.xx8. Lesmontagnes Bohémiennes. Chant national d’aprés 
Teopold'de- Meyer ain. antosce ite eee a eee 
6 Op. xax. Trois morceaux caractéristiques : 
re La gitana. ciactasciainine cece catenin eieera merece 
2. “Melodie: mazurques.vccecestenonecon cneetoehineeae 
Be Waxgazellesncmasnmitssiceerts Wefole sfetora ays snsasetavahers ersteye aie erate 
& Op. 127. Sacred melodies: 
Martin Luther’s hymn .......... stipe lamer e sense 
Old hundredth) ‘psalnteacevaroech cone eee 


Before Jehovah’s awful throne tale walle ctoleiaiaiaraia/atefaca attere 
Airs from ‘‘ The creation” (Haydn) 
Vital spark of heavenly flame 
Agnus Dei (Mozart) ico... <-re oenee oe een ene 


& Op. 128. Deux mélodies de l’opéra Les huguenots (Meyerbeer) : 
1. Nobles seigneurs. Cavatine du page 
2. Ace mot tout s’anime. 


a ed 


Air de Marguerite 


EDWIN ASHDOWN: 


the degree of difficulty; a, stands for difficult ; 
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6, easy ; a, very easy. 


OBERTHUR, CHARLES—coniinved. sd 
Op. 129. ‘* on1an cHoRDs.” Three melodies : 
x. Gems of the crimson-coloured even ........+2++0 Putas) Sones 
2. She was a creature strange as fair.... =| (2, O: 
3. ’Tis sweet when in the glowing west....... Ratoooatins 2) 40. 
Op:.z32\) Nereides, . Sketch’ iv..c. ssumiens cesesiesmenierertas ss, Sue 
Op. 142. L’invitazione del gondoliere. Sketch ..... 2 6 
Op. 144. Il trovatore. Fantasia on Verdi’s opera 4 0 
Op. 146. Latraviata. Souvenir de l’opéra de Verdi .......- Zz 219 
Op. 149. ‘*Grems oF VERDI.” Twelve operatic airs, tran- 
SCribed =) ti.jseu oi si<tence eelee ee etmereletels/eicistee ere each 2 6 
taAtitchelaimorte.\s. ti. cere mmneeeeee «cece Trovatore 
2. Wl palen\.del Spo Sorriso: eee ce eetier nee a eee Trovatore 
griutot Jaistanchezza, 2; :d-cehiss as pee emai estes Trovatore 
4. Stride la vampa ... Boi wpOd ot Trovatore 
5. La mia letizia ats econ eee. 1 Lombardi 
6. La donna é mobileies:3a: ste ae ee Rigoletto 
gn. PArielnicara ch ne\ioe: eae eee eee Traviata 
8. Ah, fors? Shad Bid. nw Nee ee meen ners Traviata 
9. DisProvenzailimar) oticchuteenm eerie iene Traviata 
to.) ‘Libiamo (Brindisi) :cen..0 cc pene ante aes Traviata 
Tis) }Benaniinvolapaii-rn is thee ere teleye| =r .-Ernani 
125," Wai pensiero. <a iejsiare cence Re ce alert Nabuco 
Op. 158. ‘‘SEASIDE RAMBLES.” Four musical sketches : 
Te Ca MYMPHSi-ja\. seteicslel delle 20 
2. Murmuring waves 20 
3. My bark glides through the silver wave 2.0 
4a Water Sprites: sz cjons/ eee oes seiemeee etal le ere eee 20 
Op. 159. Andalusia. Bolero brillant ............00 wiesieesne 4.0 
Op.. 166. ( ‘Dhei keel tow. “/Pantasiausane. pence pen eenieeee 4 0 
Op. 167. Santa Lucia. Neapolitan air............ sete ate a 4 0 
Op. 170. Un balloin maschera. Fantaisie ............+0 4 0 
Songs without words : 
1. Dans ces instants ott le coeur pense ........-+++-+-2e 2 0 
2. Ich denke dein, wenn durch den Hain der Nachtigallen 2 © 
3. Eilende Wolken, Segler der diifte. 3.525 cic taemeecee 2 0 
4s. Emelinas fo ovssc cen de olwalteentiee «ants nese me eeee Io 
5. Selige Tage .. Lt) 
6. Nachgefiihl Te 
7. Adieu, charmant pays de France ... ey i 
8. For'I,’ methinks, till Igrow old ies doen se see cineeeener 3.0 
9. Lair é est-doux, le ciel est beaw .....dectescneceeek ware 2 6 
iro. Ange aux yeux bleus .2.......2..00 2 6 
it. We rove among the roses... Does. Sano) 
12.) Ausbord du) Rhinia.essscsecsese Joraiuja scoteisitetesieee ees 20 
ra. ‘Av bord.de la Lahn ¢...0..0.0- Sanbc 216) 
14. Au bord dela Nahe .. 20 
15. Au bord du Neckar.. tla 
16. Auf leichtem Zweig .........20000 Io 
17. Ah! benotsad ...... ib 
x8. Remind me nob. 2. <5 0.02 dene aclevie scctde:s,ceieeiwislamateniens A 
“VOYAGE LYRIQUE.” Twenty-four National Airs...... each 3 0 
x. Norway. 13. Romagna, 
2. Sweden. 14. Naples. 
3- Denmark, 15. Spain. 
4. Russia (God save the 16. Portugal, 
Emperor). 17. Switzerland. 
5. Prussia, 18, France (La Marseillaise), 
6. Prussia. 19. France (Les Girondins). 
7. Poland. 20. Belgium. 
8. Saxony. 21. Holland. 
9. Bavaria. 22. England (Rule Britannia). 
to. Austria (Haydn’s hymn), 23. America (Hail Columbia). 
rz. Hungary. 24. England (God save the 
12. Sardinia, (Queen). 
STEIL, W. H. 
My lodging is on the cold ground (variations) ........+++0+. 3 © 
STREATHER, WILLIAM. 
Deh vieni alla finestra. Serenade from Don Juan .......... 2 6 
Tiome, sweet home, of Thalberg, transcribed ............-.+ Sao 
TAYLOR, GERHARD. 
Com’ @ gentil (Don Pasquale). Transcription ..........-... 2 6 
Fantasia on Irish melodies (The harp that once, Believe me if 
all, and Meeting of the waters))...:...-0..02:.s0escsees ° 
Two favourite Irish melodies (Coolin and The minstrel Pay: 
Naxtations )" oitcc\etsiaihersien eieacccetee pit katetets © ; 3.0 
Rigoletto. Fantasia on Verdi’s opera Paes 
THOMAS, JOHN. 
WELSH ee Transcribed : 
re. Lheiashigroveican ee teeniose eee ene wiawietvaet 35a) 
2. ‘Lhe bells of Aberdovey . 3.0 
3. Sweet melody, sweet Richard 39 
4.) Dhewising of,theistnsi2. ase ei ieee es eee 3.0 
5. The march of the men of Harlech 350) 
6. iding over the mountain (original melody by J. Thomas) 3 o 
7. Lheiplainiof Rhuddlan= cer: ---see stealer 2a 
8. Love sfascination) gaenmanwentaens ment 300 
os) hejrising ofthe lark Mecnicetetan « amatetie taste cere mee 3.10 
zo. The camp (Of noble race was Shenkin) . 39 
ai, Megan’sidadghter sy ecnaeteriss + stein eeeeeneee 30 
Tayenedy i ue s adieu to his native land (original melody 
by J, Phomias)y «srvaettebjao copesisntsuins eleeiaeee 3.0 
13. Watching the wheat 3.0 
a4; INew. Year's €ve? ij jaenmosehice ste. eiav a eee niaeee eee 3.0 
15. David of the white rock, or The dying bard to hisharp 3 © 
16... Over the stone” s.-1- nefracereinyele sietcieislsls cisvetae stele as sieieie” Sao 
17. The miller’s daughter .......... aiolejeyaie weenie Boen03 30 
18, /Cometo battles asa aeicceiieretes 3.0 
xg. All through the night... 3.0 
zo. The blackbird......... 3 fo 
21. The dawnof day ....... ey) 
22, Britain’s lament ......... ode 30 
23. Black Sir Harry rie]eis 4)seinisis #'a\sinin'o\slelslelvaeeiean cy vac 
24. ‘he deparcure cf aie king” mayole.alets ofalstele slnisieein vieissiuiesie/ iS nO 
La source. Caprice of J. Blumenthal, transcribed .......... 4 0 
The harmonious blacksmith, of Handel, transcribed.......... 3 6 
WRIGHT, T. H. 
Caledonian Fantasia, introducing favourite Scotch melodies... 4 0 
Com’ é gentil (Don Pasquale). Fantasia 3) "a 
Deh calma oh ciel (Otello). ‘Transcription 2 6 
Fra poco a me ricovero (Lucia), Arranged 36 


HANOVER SQUARE, W. 


